Chapter 37: Music in Halacha

«3 chapter thirty-seven ®

Music in Halacha

The Concept of Music

here are certain situations and
Tcircumstances where people feel the

need to express themselves through
singing. A very integral part of the service in
the Beis Hamikdash, performed by the
Leviyim, was the daily shirah. Song and
music have the ability to change the mood a
person is in, as well. There are many things
that bring joy to people; however, few
compare to the power of music. Music has the
ability to remove a person mentally from his
worries and place him in a state of
peacefulness where hardly anything in the
world can disturb his enjoyment. Fast music
has the ability to increase a person’s adrenalin
and give him energy that he may have been
lacking. Slow music can relax ones nerves and
calm ones emotions. Just as music can cause
tremendous enjoyment for a person, it can
also bring a person to act frivolously and in a
lewd manner.! In this issue, we hope to
discuss Chazal’s outlook on music and the
differences in halacha that may have existed
prior to the churban Beis Hamikdash and
afterwards.
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The Prohibition

The Mishnah in Sotah states that from
the time the Sanhedrin ceased to function,
song was abolished (i.e. prohibited) from wine
feasts. The Mishnah quotes a posuk which
alludes to this: 1 nnwr X5 ""wa — with song
they should not drink wine. The Gemara there
quotes another posuk which alludes to the
fact that this abolishment occurred at the time
the Sanhedrin ceased to function.2 The
Meforshim explain that the Mishnah refers to
forty years before the destruction of the Beis
Hamikdash, when the Sanhedrin left its
permanent home in the lishkas hagozis.

The Yerushalmi in Sotah explains that
the prohibition regarding music was directly
related to the end of the Sanhedrin. As long
as the Sanhedrin functioned normally, their
mere presence instilled a certain awe and fear
among the masses which affected people in
that they would not get carried away by the
power of music. Such was the power and
influence of the Sanhedrin. However, once
the Sanhedrin ceased to function, people
began adding improper lyrics to their songs.
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Consequently, the Chazal of that time felt that
it was necessary to put a ban on music. +

From this Yerushalmi it appears that
the entire issur of listening to music is due to
the fact that music can lead to frivolous
activity and cause one to commit aveiros. The
Mishnah quoted above, however, stated that
the prohibition was only placed on wine
feasts. The Meforshim explain that this refers
to any gathering where wine is drunk,
whether it is in a tavern or in ones own house.
When a person is in a setting where there is
wine and music, the combination can cause
him to act in a vulgar manner unbefitting a
Yid, and it is therefore forbidden. The Meiri is
very clear that the entire prohibition was
enacted in order to prevent frivolous
behavior. To paraphrase his words, he writes
as follows: All forms of song that create a
situation of frivolous enjoyment and are not
intended to give praise to the Ribono Shel
Olam, but are done in a vulgar manner and
are enjoved together with food and drink is
forbidden, whether it is instrumental or merely
singing. This is surely prohibited in a setting
where there are women present and one may
act immodestly. Any song that will not cause
frivolous behavior is permitted. Each song
must be analyzed individually depending on
the setting and time. It can be derived from
pesukim as well, that it is only prohibited if it
is done in the manner of the goyim. This can
be seen clearly from the Gemara in Meseches
Sotah.’ In Meseches Sotah, the Meiri quotes
the above mentioned Yerushalmi.s Thus, one
can see that based upon the above
understanding of the sugyah, music was only
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forbidden to prevent any resulting frivolous
activity.

The Rambam, however, explicitly
states that the ban on music was instituted as
a sign of mourning for the destruction of the
Beis Hamikdash. This idea is also implied by
other Rishonim and is indeed brought in the
Shulchan Aruch in the last siman of hilchos
Tisha B’av where the Mechaber discusses all
the things that were enacted as signs of
mourning for the Beis Hamikdash. 7 (See
footnotes for approaches on how to reconcile
this view with the sugya in Meseches Sotah).s

Some Rishonim learn that the entire
prohibition is only if wine is served without
the accompaniment of other foods, which is
the way goyim make some of their parties. It
is questionable whether they are of the
opinion that the prohibition was enacted to
avoid frivolous conduct. A party consisting
solely of wine can cause a person to act
improperly. However, where other food is
served along with the wine, it sort of
neutralizes the effect of the wine and one may
listen to music at such a meal. Or perhaps
they maintained that the prohibition was due
to the churban and a party consisting solely of
wine leads one to an immense level of joy
which is prohibited. This entire discussion is
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Chapter 37: Music in Halacha

merely academic in nature since the Mishnah
Berurah maintains that one should not rely on
this opinion.?

The Severity of the Issur

The Gemara in Sotah uses very strong
language concerning listening to music. Rav
says that 1pyn xnt xynw1 k1R — the ear that
listens to music should be torn loose. Rava
says that xp'0a K37 XN KT — music in a
house brings destruction to its threshold.'* The
Meforshim  struggle to explain these
comments. Some maintain that Rav and Rava
were referring to overindulgence in music.
Others explain that they were referring to
listening to music that brings one to frivolous
behavior.!" Rav Yochanan says that anyone
who drinks wine while listening to the four
types of music brings five calamities to this
world.'2 Meforshim explain that a person was
given ears in order to listen to words of
wisdom and insight. If one wastes his precious
time listening to music or pursuing other
unproductive and inappropriate activities, he
abuses the precious gift.’ One can begin to
see Chazal’s outlook regarding the parameters
of listening to music.

The Parameters of the Issur

The Gemara in Gittin is a little clearer
in determining the exact parameters of the
issur. The Gemara states that they sent the
following question to Mar Ukva. “How do we
know that music is prohibited”?

Rashi explains that this refers to the
prohibition of listening to music at wine feasts.
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Tosafos add that one should be stringent
regarding music in all scenarios that are
similar in nature. For example, Tosafos write
that one should refrain from listening to music
on a regular basis. They cite a Yerushalmi in
Meseches Megillah which states that the Resh
Gelusa was criticized for awakening and going
to sleep each day with musical symphony.
Tosafos explain that by listening to music on a
regular basis one is indulging in something
that causes excessive joy. The Meforshim
explain that Tosafos is of the opinion that one
may not listen to music because of the
mourning for the Beis Hamikdash, and that
the joy of listening to music without the
accompaniment of wine on a regular basis is
tantamount to the joy caused by even
occasionally listening to music while drinking
wine. !

The Gemara above states that Mar
Ukuva replied that the nature of the issur can
be derived from the following posuk: mawn 5x
oy 5 5x Sxawr — don'’t rejoice, Yisroel, in
joy like the other nations. The Gemara
wonders why Mar Ukva did not respond with
the more explicit verse (i.e. the posuk quoted
in the Mishnah in Sotah mentioned above):
™ nwr X5 wa - with song they should not
drink wine. The Gemara states that had he
quoted that posuk one would have said that it
is only forbidden to listen to instrumental
music, but that vocals are permitted (i.e.
whether one is merely singing or if one
imitates the sounds of instruments as is done
in a cappella). By citing the other posuk, Mar
Ukva informs us that even wvocals are
forbidden.

A straightforward reading of this
Gemara would imply that singing with ones
mouth is as prohibited as instrumental music.
Thus, one would be prohibited to sing (or
listen to people singing) or listen to music
even occasionally while wine is being served,
and one should not sing or listen to music on
a regular basis even when wine is not served.
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This is in fact the seemingly more lenient
ruling of the Rema.'> The Rambam, however,
has a bit more stringent ruling and makes a
distinction between instrumental music and
singing. The Rambam writes that listening to
instrumental music is always forbidden (with
the exception of a devar mitzvah which will be
explained below), whether it is done with the
accompaniment of wine or done on an
occasional basis. Singing songs is only
forbidden when done with the
accompaniment of wine. The Shulchan Aruch
rules in accordance with the Rambam. s

Rav Moshe Feinstein has a lengthy
teshuvah explaining the Rambam’s opinion
and how the Rambam understood the
Gemara in Gittin, which seemingly contradicts
his ruling. The Gemara quoted above asks
why Mar Ukva did not respond by citing the
posuk of 1 1w X5 1'wa. The Gemara states
that had he quoted that posuk one would
have said that it is only forbidden to listen to
instrumental music, but vocals are permitted.
We therefore need the other posuk of mnwn 5x
omys 5 br xawe to tell you otherwise. Rav
Moshe Feinstein writes that this does not
imply that the posuk of =wa refers to
instrumental music more than singing. On the
contrary, we pasken elsewhere concerning the
shirah of the Leviyim that npa xm mw qpry -
the main shirah is with the mouth. Rav
Moshe Feinstein therefore explains the
response of the Gemara as follows. Had it
only been for the posuk of ="wa, one would
have said that the Torah only meant to forbid
the activity that gives one more enjoyment,
i.e. instrumental music. However, since there
are two pesukim, we know that both
instrumental music and vocals are forbidden.
Rav Moshe notes that only one posuk limits
the prohibition of music to a situation where it
is accompanied by wine. Thus, the Rambam
learned that instrumental music, which is
more enjoyable than regular singing, is always
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forbidden, but singing, which is not as
enjoyable, is only forbidden when wine is
served. Rav Moshe goes on to demonstrate
further that perhaps even Rashi and Tosafos
agree with the Rambam, unlike the
understanding of the Rema and some other
poskim. Rav Moshe therefore concludes that
one should abstain from listening to
instrumental music even occasionally (with
the exception of a devar mitzvah). As far as
singing is concerned, the opinion of most
Rishonim is that it is forbidden even when it is
not accompanied by wine. If it is only done
occasionally, however, it seems that most
poskim permit it. Nevertheless, Rav Moshe
writes that even this is forbidden according to
the Bach, and that a ba’al nefesh — a
scrupulous individual, should be stringent with
regard to this. 17

Most contemporary poskim point out
that the minhag hao’lom seems to follow the
lenient ruling of the Rema.'s It must be noted
though that even the Ilenient opinion
maintains that one may not listen to music on
a regular basis. The Rema cites the
aforementioned Yerushalmi criticizing the
Resh Gelusa for awakening and going to sleep
to music as an example of listening to music
on a regular basis. Some people misinterpret
the Rema that it is only forbidden to awaken
or go to sleep to music. The Rema is only
citing that as an example of listening to music
on a regular basis.!? Some poskim maintain
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Chapter 37: Music in Halacha

that listening or playing music for parnasa
reasons is permitted.2c Additionally, listening
to music while driving in a car to stay alert or
listening to background music is permitted
even on a regular basis. This is because one is
not doing it solely for enjoyment purposes.
Perhaps, even to have ones alarm clock set to
music is permitted. When a person wakes up,
his instinct is to turn off the music and not
derive enjoyment. However, to stay in bed for
a while and listen to the music would be

forbidden.2!
Recorded Music

The consensus of most poskim is that
there is no difference between music that is
played live and recorded music (i.e. on tape
or CD). The intent of Chazal was for one to
abstain from the excessive enjoyment caused
by music. Being that this is the case, there is
not enough of a significant difference between
recorded music and live music to make a
distinction with regard to recorded music.2?

Music at Weddings
and a Devar Mitzvah

One is permitted to have singing and
instrumental music at weddings. Additionally,
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this is permitted even though wine may be
served. The poskim stress the importance of
enhancing the simcha of a chosson and
kallah. The poskim therefore encourage one
to have musical accompaniment at a
wedding.2s Indeed, it is interesting to note that
in earlier generations the custom was to have
the seudah of chasunas held on Friday night.
Not only does the Rema permit one to tell a
goy to play instrumental music at the wedding
(which involves an issur Derabonon), he also
permits one to have a goy fix a broken
musical instrument on Shabbos (which
involves an issur Deoraisah), so that it can be
used to enhance the simcha. Normally, one is
forbidden to tell a goy to perform an issur
Deoraisah on his behalf on Shabbos even if it
is for the sake of a mitzvah. One may not
even instruct a goy to fix the knife needed to
perform a bris milah for a baby on Shabbos.
However, for simchas chosson v’kallah the
Rema permits it.2+ Additionally, the Maharil
relates that during his time when a certain
governor passed away, the government issued
a ban on playing music in that area for the
entire year, as a sign of morning. The Mahari
Segel ruled that it is better for one to make a
chasunah in a different area, even if it may be
a distance away, so that there can be music
by the chasunah, rather than making it locally
without music.2?

Rav Moshe writes that one is
permitted to have music at any devar mitzvah.
Rav Moshe, however, remains undecided
whether one is permitted to have music by an
event that is not actually a devar mitzvah but
is a fundraising event for a tzedakah
organization (i.e. even without wine according
to the stringent opinion, or with wine
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according to the more lenient opinion
mentioned above).26

The Cheirim in Yerushalayim

During the year 1865, there was a
very big mageifah in Yerushalayim. The
gedolim of that time issued a ban against
excessive music by weddings held in
Yerushalayim. They permitted only one
instrument to be played at weddings. This
cheirim is upheld in the new city of
Yerushalayim as well. The contemporary
custom by most weddings in Yerushalayim is
to have a person playing drums with someone
singing. There is a major discussion among
the poskim whether a tape or a keyboard may
be used since it is actually only one
instrument. Many poskim ruled stringently on
this issue. In a case where the choson and
kallah are foreigners and the chasunah
happens to be in Yerushalayim, some poskim
permit a band to play at the wedding.
Nonetheless, prior to arranging such a simcha
in Yerushalayim one should consult with the
poskim there.27

Songs of Praise to
the Ribono Shel Olam

The poskim point out that the entire
restriction with regard to singing is only when
either the lyrics or the intention of singing the
song is to create a friendly atmosphere or

2'Op "D R AR 1R Y .26

511y 7o KM (5"¥1 T5YRIYIRT ANanm) o nnbw nMwa y .27
T3 T *952 PANY 30 NARWA TNYT prTysa ninnd wr ox
DIwn Mpna ooy nwpt 5Inn 0 Ran 0713 1300 IRYn1 TwRb
TS AWK 115 15 nnn At *93 oipnaw nand AR3S) nwra Mp
71 DK NRTIpNW D720 NYT 993 yIr ek 5ax (MoK 127 Rnw
53 51 137 Mnk Sya pikan (2wn) LT YW NRAT T
nwp waya 12 Sibn wwn K5w /K1 MO WY Thynww

D"5Wr73 "RT12 INRW SU¥T POTIAT IR KINAN hynw..5™
7720117 13 1R37 53y 1YY 1A 1aMR0 M.y MIRA
5'3y n'n oS1yn 535 nny KT N7 27INnw SRw Mapnn oyv
DoAY Y'¥1 .OW ANANRWw3 bynY MR Y5 [Innw 0wl
NY'RW MK 1 MPN PPRM IR AW 75UnT 0yvn 1T mpnnw
19°MNM NMY 7207 RIT AT 0 NNRAw Kwp K71 AN, msn
DyvRw WIS 1 1A ya 0wy an y1o nyn 'wyna wowsb
7197101 K2 0 [27IMAY DWIN1 DR OW TN AN ww
MW I R'DOW AWOR WA KW anavng IRwn
vwbHNI K5 7150 N57pat ,A913 1YY Ran AwRn YA nennw
IR 57D Taya 5y5 Ayt minnw ARW 1y3a Awn pos Ayt I mapn
M7 wINnIw MYIp N na00 RV K 193 1 RS

248

merely for the sake of enjoyment. However, if
the lyrics praise Hashem and the intent of the
singer is to praise Hashem, it is permitted.
This is permitted even with the
accompaniment of wine and even on a
regular basis. This is permitted with the
accompaniment of instrumental music, as
well 2

Using Pesukim as Lyrics for Songs

The Gemara in Sanhedrin strongly
criticizes the practice of using pesukim as lyrics
for songs. The Gemara writes that when one
uses a posuk for a song, naIRIRI pw NN TN
oYY 12 pPaanw s gaa nxwy — the Torah
dons sackcloth and says [to Hashem] “Your
children have treated me like a lute on which
scoffers play.” One must show reverence
towards the sanctity of the words of the
Torah. The Mishnah Berurah quotes the
Maharil who writes that there was a practice
for people to sing nyw > %5 M anmy 0K - [
thank you for you answered me and will be
for me a salvation, for enjoyment at social
gatherings. The Maharil vehemently chastises
this practice, as the words of the posuk were
being used for enjoyment. Additionally, the
Mishnah  Berurah quotes the Magein
Avrohom who maintains that when singing
zemiros on Shabbos, one should only sing the
songs designated for the Shabbos meal (i.e.
not other pesukim or maimorei Chazal).?° The
rationale for this issur, as is implied by the
aforementioned poskim, is that if one’s intent
in saying the posuk is for the sake of the
actual posuk (e.g. it is part of the nusach in
davening), there is no problem in adding a
tune to it. However, if one is interested in
merely singing the posuk with a tune, it is

forbidden. so

The poskim have been bothered for a
period of time as to why this halacha has been
neglected and not adhered to despite the
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Chapter 37: Music in Halacha

severity with which it is treated by Chazal.
Many of the earlier poskim (e.g. the poskim
mentioned above) have condemned the
common practice, and did not find true
justification for the practice.s!

Some poskim feel that if the words of a
posuk are sung out of order or if a word is left
out it is permitted. Some poskim allow a
posuk to be sung if one says ‘Hashem’ instead
of saying Hashem’s name. In these instances,
the lyrics no longer quote the posuk, and it is
merely a song in lashon hakodesh.s?

The poskim write that this issur does
not only apply to pesukim, but applies to
words of Torah Sheba’al Peh, as well.
However, when one is learning a Gemara one
may hum a tune to the words of the Gemara
if this aids his concentration.ss

Recently, a teshuvah was written by one
of the Rabbonim in Eretz Yisroel, attempting
to somewhat justify the practice of singing
pesukim and mamorei chazal. He writes that
perhaps the entire issur is only if one is not
singing the posuk in its proper context (i.e. the
meaning of the posuk is appropriate for that
situation) nor with its proper intent. For
example, if one were to sing a posuk on
Shabbos that does not have a connection with
the theme of Shabbos and does not consist of
praise and thanks to the Ribono Shel Olam, it
would be forbidden. Additionally, if one is
singing a song in its proper context but with
the intent for enjoyment, it would likewise be
forbidden. All pesukim that fit into the above
parameters are permitted to be sung.s#
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It is imperative for all song writers to
keep these points in mind when composing
songs. Firstly, according to the straightforward
reading of the earlier poskim and as is
understood by many more recent poskim,
singing a posuk not in the context of davening
or the like is forbidden. Furthermore, even
according to the aforementioned Ilenient
justification, all those singing songs with words
of pesukim that either consist of praise to the
Ribono Shel Olam or are being sung in its
proper context (e.g. singing nawn o1 nx "
on Shabbos) must have in mind the proper
intent. Singing solely for ones own enjoyment
or because the words of the posuk fit well with
the tune would be forbidden even according
to this more lenient approach. It is imperative
for one to bear this in mind while singing a
complete posuk. The intent may change the
song from being an issur gomur to a mitzvah
lechatchila. s

Goyishe Songs and Music

The poskim deal very seriously with
this grave issue. Firstly, many non-Jewish
songs contain lyrics that consist of language
and ideas that are nwvay1 wmrax, and are
definitely forbidden for one to listen to. These
tunes are composed and sung in a manner
that is based upon lewdness and obscenity.
Even without any lyrics, some of these songs
have the ability to stir up passionate feelings
in a person and cause him to think forbidden
thoughts. Other songs are simply wild, and
can cause a person to act in a rowdy and
vulgar fashion. There are other types of songs
where the tune is not enjoyable to listen to
(e.g. rap), but the enjoyment comes from the
lyrics and the beat of the ‘song’. Such
behavior is totally against the Torah’s
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Contemporary Halachic Expositions

hashkafah.>s If a song contains female
vocalists it is forbidden for any man to listen
to the music. This is the consensus of virtually
all poskim, in all scenarios (i.e. whether it is
live or recorded, whether one knows how the
person looks or not). Listening to the music
can bring one to hirhur aveirah, which is
forbidden.s” Regarding most types of govishe
songs, Rav Moshe Feinstein refers to them as
very disgusting and despicable. Rav Moshe
wasn’t even referring to some of the cases we
mentioned where listening to such music is
totally ossur.ss

Unfortunately, nowadays many
Yiddishe boys and girls are going away from
the derech haTorah. One of the primary
reasons for this is the assimilation of the
goyishe culture into Yiddishe circles. One of
the first things that adolescents are exposed to
when they step out of the realm of the derech
haTorah, is non-Jewish music. Once out of
the shielded environment of Torah, one is
exposed to the vulgarity of the outside world.
Many teenagers who have unfortunately been
through this struggle have openly admitted
that govishe music was one of their first
enticing encounters which lead them astray.
No one can say that he or she is infallible or
invulnerable to such exposure. Being exposed
to such an environment can cause a person to
act in an inappropriate manner and chas
veshalom be oveir various issurim.

Classical music runs a very broad
spectrum. There are many types of classical
music, and some may be permitted while
others may not. Some say that certain types
of classical music don’t cause joyfulness, but
bring a calm and soothing feeling, and are
therefore permitted. Each situation is different,
and some types of classical music may have
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the problems discussed earlier in this issue
while others may not.%

Boruch Hashem there are certain
Yiddishe singers and tapes with songs that
pose no halachic problems. Why would one
listen to music that may tamper his viras
shomayim? It is worthy to mention, that taking
a govishe song and composing a song that is
similar in style or putting Yiddishe words to it,
does not ‘kasher’ the song. We must
remember that the tachlis of these songs and
singing them are to give praise to the Ribono
Shel Olam and bring us closer to Him.#

Current Popular Jewish Concerts

It would seem that according to the
lenient opinion of the Rema mentioned
above, one should be permitted to attend
concerts if he only does so occasionally.
However, many, if not all contemporary
Jewish concerts that are led by popular
Jewish singers have been shown to be
problematic in more than one area. This
applies even to those concerts that claim to be
ultra ‘kosher’ with separate seating. There is
no need for elaboration on this topic. People
know good and well what goes on by
concerts, whether it is with regard to the
interaction between the people in the crowd,
the singers and the audience, or what goes on
following the concert. One should not
convince himself that since everyone else
goes, it must be acceptable. It goes without
saying that a typical concert is not the place
for a ben Torah. The contemporary poskim
have not been happy with these concerts, and
many Rabbonim have said time and time
again that people should not attend concerts.
For some reason, people have acted very
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Chapter 37: Music in Halacha

leniently in this regard, and perhaps it is time
that people take a strong stand on this issue.*!

Conclusion

The Shulchan Aruch paskens in
accordance with the Rambam who forbids
listening to instrumental music even
occasionally and even when wine is not
served. The Bach, Shelah, Maharal, and Rav
Moshe Feinstein in more recent years, concur
with this ruling. However, the minhag
ha’olom seems to follow the more lenient
opinion of the Rema and other poskim who
maintain that instrumental music and singing
share the same halacha. If the music is
accompanied by wine, it is forbidden even if it
is only done occasionally. If no wine is served,
it depends on whether one does so on a
regular basis.*

Regrettably, in our society, especially in
the past two decades, it seems like it has
become a justified practice to listen to music
even on a regular basis. There is no doubt
that people have overindulged in music. The
poskim shun this behavior tremendously.
Some claim that it is a mitzvah to find some
basis for the widespread disregard of this basic
halacha. They claim that perhaps the
generations have become weaker over time,
and that the music does not really serve as a
means of enjoyment, but as a supplementary
source for energy. Therefore, perhaps even
listening to music on a regular basis would be
permitted.#* This rationalization may apply to
a person who is very tired and needs a boost
of energy. (See above concerning listening
while driving a car or background music).
However, it is quite evident that many people
do listen to music as a means of thrill and
enjoyment. This is reflected in the type of
music one listens to and the manner in which
one listens to it. Thus, even after all these
rationalizations, it is difficult to find a true
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justification for the overindulgence of music in
our society.+*

In addition, the hours upon hours spent
by youngsters listening to music is an
enormous amount of bitul Torah. The time
just passes by and before one knows it, a
good few hours have past and one has not
accomplished anything constructive in that
time. The preciousness of time loses its infinite
value. Listening to music a little bit helps relax
a person and boost one’s spirit. Listening to
music uncontrollably is a waste of time.*

One must bear in mind that the reason
why music was prohibited was due to the
mourning for the destruction of the Beis
Hamikdash. This must be apparent in our
daily lives, as well. We are not mourning a
loss of something that was destroyed 2,000
years ago. Chazal say that in every generation
that the Beis Hamikdash is not rebuilt it is as if
it was destroyed in that generation. We are
therefore also mourning the fact that the Beis
Hamikdash has not yet been rebuilt. How
then can we just disregard this fact, and
continue to lead our lives in the most joyous
and comfortable manner? The entire last
siman of hilchos Tisha B’av in Shulchan
Aruch discusses all the things that Chazal
forbade as signs of mourning for the Beis
Hamikdash. Chazal don’t require us to go
around in tattered clothes and let our hair
grow. They did, however, choose -certain
areas of behavior that they felt should be
limited in order to serve as signs of mourning.
One is encouraged to continue living a normal
Torahdike life of simcha, but one must adhere
to the basic halachos that Chazal enacted as
signs of mourning. Perhaps, in the zechus of
adhering to these halachos and displaying our
discomfort in golus, Hashem will send
Moshiach, and the Beis Hamikdash will be
rebuilt speedily in our days.*s
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